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Locking at the work of the American artist Brie Ruais,
the physicolity of her jonthip to clay is palpable
Wae can see the dyramism of her m ts, her lived
experience; haw she likes to push the palm of her hand
through this materiol spreading It outwards, or run her
fingertips across it, channelling textured lines that pull
the sye around, down or along ber sculptures.

In Premonition (with india ink and 130 fbs of cley)
(2016) she kneels, naked, upon o bed of clay, spreading
this into the shape of an X—a form that & mirrored in the
cress that marks her own bock (together, these equal XX,
the female sex chromesomes) . During a recent interview,
she described her interest in confiating the female body
with a body of earth threugh a proctice of ‘ecofeminism’,

which she says ‘relotes the epp and inati
oll subordinate groups (wemen, people of colour, children,
the poor) to the oppression and jormination of nature

{animals, land, weater, air, stc.)". The work lcoks inwards
ot the body ond Its primerdial physicality. It also centres
on the traumatized body, while looking cutward towards
the land and the body's relation te sarth.
Ruals’ cencern with gender results in sculptures
reeniniscent of the female X ch and the O
of clrcles and holes. Scroped Body Void, 130 Ibs {2016) is
a wall-mounted ceromic, glazed In deep sarthen tones.
With a veid at its centre fram which cloy is pushed out-
wards, it recalls o baking block sun of dark rays. Its form
is powerful and beld, viclent even, as cloy Is forced owt
of o void, bearing the marks of scratching or tearng,
and embadded with fingsr and hand imprints. Spreading
Outward from Copper Center, 125(bs (2016) is softer
ond gentler, o thick, circulor mass of well-mounted
clay, ingly emitting & of light as it shimmoers
beneoth o warm metollic gloze.
Ruais clwoys works within self-imposed restrictions:
I begin with a list of limitations thot determine the
weight of the clay [often equcl to my own bodyweight),
the action, the time, ond the basic shope, and then
confront the material with my bedy in ¢ highly physical
process that invelves kneoling. kicking, spreading,
scraping, ond skimming.’ The forms are then cut into
tiles, glazed and fired, Thete tiles are piscad together
(often forming @ grid) to give a sense of a fragmented
whale, one that has the patentiol of belng both ardered
and disrupted. Area Whole, 300 [Bs (2014) comprises
o wall-mounted grid within which @ giant hole appears.
Its title uses word play, underlining both the positive and
negative spoce of this hale (the void Is mounted on the
wall while the motter itself is on the floer, representing
the “whole’ area and velume of the hole’). Mode using
clay pigmented with colour - from teal to midnight blue,
lilac to bubble-gum pink ~sweeping. gesturol strokes
docurmant how Ruais awiftly shaped this moterial.
Finished with a clear glaze to highlight the tonal vibrancy,
the work is eharacterized by its will to break free, away
from the grid, constraint and order, ready to reconnect
with the earth In the ground. » Louse Elderton
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