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albertz benda presents Tony Marsh: Fever Dream Duets
Tony Marsh’s highly intricate, collaborative ceramic pieces will be on display from
November 16" at albertz benda Los Angeles

[Abracadabra, Tony Marsh and Christopher Miles, 2023. Terracotta 28 x 48 x 31 inches|71 x 121 x 79 cm]

LOS ANGELES, CA | albertz benda is pleased to announce Tony Marsh: Fever Dream Duets, an exhibition of
collaborative sculptural works that will be on view in Los Angeles from November 16 - December 21, 2023. Tony Marsh
has long invited artists to join faculty and students in the studios of California State University, Long Beach (CSULB),
to closely collaborate on intricate ceramic pieces. The Ceramic Art Department at CSULB is a dynamic art space that
allows artists to share in the creative process of working with clay, Marsh’s long-standing relationship with the
program has led to the creation of a variety of “duets” between fourteen artists that were invited to work jointly with
Marsh. The mutigenerational range of artists traverse a spectrum of artistic identities, interests, and modes of practice
as they relate to the ceramic arts; the result is a riveting display of artistic perspectives.

The exhibition will feature collaborative works between Tony Marsh and Amy Bessone, Bryan Burk, Roger Herman,
Anna Sew Hoy, Akinsanya Kambon, Heidi Lau, Ramekon O'Arwisters, Mai-Thu Perret, Christopher Miles, Zizipho
Poswa, Jean Pierre Larocque, Jennifer Rochlin, Cauleen Smith, and Tam Van Tran.

“So much of art making for experienced artists is pattern driven. To open the
door and interact with another artist is to disrupt pattern, give permission, and
work at building bridges to different understandings when one returns to a
more solitary practice. It is only experimental when outcomes are not
predetermined,” shares Marsh. Similar to an album of duets with one artist
involved in the creation throughout, while collaborating with a different artist
on each track, this exhibition showcases Marsh’s interest in communication and
spans dynamic relationships that variously are personal, creative, collegial, and
professional in origin.

Tony Marsh and Christopher Miles, for example, collaborated on Abracadabra,

2023, which stems from an agreement between the two artists that Miles [Mystical Tower, Tony Marsh and Jennifer Rochlin,

would first construct a form in response to a specific location chosen by Marsh, =~ 2023. Ceramic 25 x 20 x 20 inches | 63.5 x 51 x 51 cm]
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Marsh would then respond to Miles’ construction. Simultaneously suggestive of bookends, a dissected carcass, a body
cut in half by a magician, and the two halves of a vaudevillian horse costume, the work was first constructed as a single
form, then sliced into two pieces and further modified, rendering a pair of components that stand as a single work.
Marsh shares that “my plan all along was to saturate the form randomly with perforations. | didn’t share that because
I didn’t want to precondition Chris’s thinking as he created. Chris worked additively and | worked subtractively.”

Each collaboration requires unique strategies, starting points and an ebb & flow exchange of ideas and possibilities. It
is a process that organically finds its way to a point of completion. These collaborations seek a balance so that the
artistic DNA of both artists is abundantly present in the completed work. “As an educator | have always wanted to be
an amplifier, a facilitator and someone who incites. | have collaborated with many artists in many ways over a long
period of time. It is driven by my curiosity, admiration for artists and love of art. It feels natural. | am less interested in
reinforcing the established and more interested in the experimental and nudging the field of ceramics forward.
Collaboration is a vehicle for that,” shares Marsh.

ABOUT TONY MARSH

Tony Marsh [b. 1954, New York, NY] is a sculptor and ceramicist based in Long Beach, California. Marsh’s ceramic
forms of the past dozen years emerge from his intensive study of ceramic material behavior and thermal adversity,
ranging from the topographic and heavily textured surfaces of his Cauldrons and Crucibles series to the vibrant and
lustrous glazes of his Spill and Catch works. Referring metaphorically to both geophysical science and artistic forms of
creation, Marsh’s vessels explore the highly transformational nature of these materials by posing an argument
between gravity and the flow of molten materials through heating and cooling cycles. There is no note taking in his
process, making each work an irreplicable product of multiple firings and intuitive addition or subtraction of surface
materials.

Marsh has exhibited in solo and group exhibitions since 1992, and his work has been shown at public institutions
including the Los Angeles County Museum of Art, Los Angeles, CA; the Kemper Museum of Contemporary Art, Kansas
City, Missouri; Crocker Museum of Art, Sacramento, CA; and the Everson Museum of Art, Syracuse, NY. Marsh’s work
is in @ number of prestigious international collections including the; Metropolitan Museum of Art NY, Los Angeles
County Museum of Art, CA; Museum of Art & Design, New York, NY; and the Museum of Fine Arts Houston, TX among
others.

ABOUT ALBERTZ BENDA

Founded in 2015, albertz benda is a contemporary art gallery with an international program exploring material and
textility as well as cultural and social dialogues. Our Chelsea space is host to rotating exhibitions with an emphasis on
solo presentations of emerging artists, new research into historic figures, and thematic group exhibitions. In 2021, the
gallery expanded to a second location in Los Angeles. Featuring an evolving identity separate from our New York
program, the LA space is realized within the context of a domestic setting, advancing new connections between visual
arts, craft, and design.
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